The Museu Bispo do Rosério Arte Contemporénea
houses in its collection the work of one of the most
original and compelling artists of the twentieth cen-
tury, Arthur Bispo do Rosério, who made of his life
his work. Unique works that operate in the void be-
tween art and life and touch on issues still taboos for
the contemporary society.

For being a work open to the life, which trans-
posed the walls of Colénia Juliano Moreira, the Mu-
seum adopted as a program for their exhibitions
the conducting of collective exhibitions with guest
curators to explore paths not yet traveled in the rich
poetry of Bispo.

Daniela Labra integrates this flow by presenting
"Das Virgens em Cardumes e da Cor das Auras”: the
artistic process, the life sensations aroused by the
works and their performative aspects are the focus
of this curatorship. Research language for Daniela
Labra, the performance driven by the artists inter-
feres in society's structures and, specifically, in art’s
ones, through various creative processes and body-
to-hand struggle. When these actions involved in
the public's enjoyment, unconditioning them to an
existential proposition, clarify signs of the creative
process of Bispo do Rosario: the resistance and the
struggle.

At embroidering his Mantle, made so he could
present himself to his God, Bispo also created the
possibility of finding in his works a performative char-
acter. At wearing the Mantle and his other garments,
the artist admitted to be a maker of active things,
guided by voices that commanded him to organize
the chaos of the world. In the anguish of this mission,
he wove, sewed, embroidered and dreamed for the
key moment of his connection to the divine.

"Das Virgens em Cardumes e da Cor das Auras”
promotes new dialogues and poetic convergences
to the life-work of Bispo do Rosério, which allows it
to be permeable and always updated to contempo-
rary issues.

Ricardo Resende
Curator of Museu Bispo do Rosério Arte Contemporanea

Museu Bispo do Rosédrio Arte Contemporénea
(mBrac) has as one of its vocations the deconstruc-
tion of the stigma that persists in the city's imaginary
about Colénia Juliano Moreira, presenting it in its
complexity through the historical transformations
that happened.

Being taken as an expanded Museum, mBrac
works on the diffusion of one of the most important
historical sites of the city, which encompasses im-
portant historical, cultural, and ecological wealth lit-
tle known by Rio population. Ancient legends of the
Tupinamba tribes, traces of the sugarcane mill times,
the biodiversity of the Atlantic Forest, in addition to
the old hospice remnants, are just some of the fea-
tures that make up the amalgam “Colénia”.

The transit of different government administra-
tions on such land that belonged to the Federal
Government makes even more heterogeneous the
border institution-territory. In practice, after the pro-
cess of municipalization in 1996, the Coldnia is no
longer taken by the public administration only as a
health care complex and evolves into an urban com-
plex with interference from other areas of municipal
administration. The actual Institute (responsible for
mental health service) has turned into another com-
position part of the “Colonia”. More than a health
care space, the territory acquired urban vocation
that has supplanted its institutional vocation, emerg-
ing, thus, as a new Colbnia.

By financing with funds from the tender “Viva a
Arte” of the “Programa de Fomento a Cultura Cario-
ca da Secretaria Municipal de Cultura”, “Das Virgens
em Cardumes e da Cor das Auras”, it's emphasized
the relationship museum-hospice-community-terri-
tory. It is in this effective and affective connection,
built aesthetic, politically and socially, that the Muse-
um aims to involve the public in an experience that
merges the relationship between art and integrated
health care to the poetic-performatic universe of Ar-
thur Bispo do Rosério.

Raquel Fernandes
Director of Museu Bispo do Rosério Arte Contemporanea
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The City Hall of Rio de Janeiro, the City's Secretary of Culture
and the Secretary of Health proudly present

Das Virgens
em Cardumes
e da Cor

das Auras

from 7th July, 2016 to 31st January, 2017
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Guest Curator




